
PHOTOGRAPHY LIGHT AND COLOUR

This series of video tutorials from photographer Rob Patterson introduces you to the secrets of using light and color to
improve your photos.

This is accomplished using color contrast. Just remember, lightness is the perception of brightness, without
color information, on a scale from black to white. Golden light of late day, mixed with cool light in the
shadows. In reality, these objects reflect different colors, depending on the weather, lighting, and seasons. The
landscape is lit by the fading light, which has a natural blue colour. If blue is the most dominant or key color,
then select a well-balanced color harmony to balance it. Plan your daily schedule carefully. Before the
technical innovations of the years to , the only way to create a subtractive full-color print or transparency was
by means of one of several labor-intensive and time-consuming procedures. Please note: You can enjoy the
amplifying benefits of midday light without the harshness if you place your subject indoors near a window. A
red object, for example, will be very pale in the red-filtered image but very dark in the other two images, so
the result will be an area with just a trace of cyan, absorbing just a bit of red light, but a large amount of
magenta and yellow, which together absorb most of the green and blue light, leaving mainly red light to be
reflected back from the white paper in the case of a print, or transmitted through a clear support in the case of
a transparency. Color photography leaves the laboratory[ edit ] Prior to the late s color photography was
strictly the domain of a very few intrepid experimenters willing to build their own equipment, do their own
color-sensitizing of photographic emulsions, make and test their own color filters and otherwise devote a large
amount of time and effort to their pursuits. Numerous factors can deteriorate and even destroy photographs. A
Color transition moves your eyes through a photo by drawing them from warm to cool colors or other color
harmonies. His subjects that he shot in color ranged from portraits to landscape to architecture; [26] a similar
scope to that of his black and white work. This keeps the greens looking natural, even under direct light.
During calm weather waves have a low frequency. The results won near-universal praise for excellence and
realism. This was the invention of Irish scientist John Joly, although he, like so many other inventors,
eventually discovered that his basic concept had been anticipated in Louis Ducos du Hauron's
long-since-expired patent. Preservation issues[ edit ] Experimentation with creating photographs that mirrored
the colors of real life began in the s. He saw it as a new way to frame the world; a way to experiment with the
subjects he photographed and how he conveyed emotion in the photograph. He identified dyes which
variously sensitized for all the previously ineffective colors except true red, to which only a marginal trace of
sensitivity could be added. By looking through its pair of lenses, an image in full natural color and 3-D was
seen, a startling novelty in the late Victorian age. Color temperatures below K are considered warm red and
yellow and color temperatures above K are considered cool blue. A number of variations were devised and
marketed during the first half of the 20th century, some of them short-lived, others, such as the Trichrome
Carbro process, enduring for several decades. The idea was that instead of taking three separate complete
photographs through three colored filters, the filters could be in the form of a large number of very narrow
strips the colored lines allowing the necessary color information to be recorded in a single compound image.
Light has different Properties, and by understanding those differences and using them in your favor, you can
become a better image maker. Exposure times were impractically long, the red or orange-filtered negative
requiring hours of exposure in the camera. One class of these uses the same pattern, but changes the colors of
the glass, for instance using cyan, yellow, green and magenta for increased sensitivity to the intensity of light
luminance or replacing one green cell with an "emerald" or cyan one.


